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Figure 1: Key elements of an arts policy

Institutional structures
eOwnership & operation
eMinistry
eArmslength council
*Endowment, foundation

fule?

Decision makers

eGovernment minister/staff
*Public, community, consumers|
eCorporate, commercial sector

Instruments
eSubsidy
e|ncentives, taxes
eRegulation, legislation, rights
eInformation provision

Ny
eArtists, peers, experts :
E ' LA "1 !
1 +C "1 6! 16 01! 1 '#
# c " #
8 L C " rotl 1 D!
' §—-11 11 1 ! "
" LA ' 1 #
' 1 1 L 1
Formal rules, informal customs and personalities
n 1 Pt ry ! !
1 ' ? L "l
# 1 1 ' ! ' LA ' 1 (™o
L "o # 1 ! 1 1 1
LN 1 J 1 oo § ¥ # &
/v ] ' / 11 1 #
r 1 ' 4
. B | 1 "1 ' "1 ! 1 C '
P 11 o ! o7
. 8 1 1 " 1 L 1 #
C 1# " AN L3 B 1
1 ! T 07
. "o ' ! #1 T " F 71
. r 11 T 9 1 *
%! C )13 ! L F L ol
1 1 Iy 1 # &



-0 ;_O O;—O;$O< <=0 ;%O; 8 -

; I ol ' F 1 LA g rro
1# ! ! "l " "1
rer ot # " ' # LA !
ren ! #,1 # 'l
' ! I L F R '
TH#OU#D 1+ ! #Ho 21 "#C 371 (O 1 !
mer 1 ' Py
1 1 [ |
@ ' " #1
r Y % ¢ >D 19 '
g 1l rmorl !
I Igl &
% LI " 4+ @HL -1 1" #

21 "HC 30! % 1C >N



0 ;-0 0;-0;%0<

8

[A] new poll suggests that the majority of people agree with the principle of ‘arm'’s-
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Figure 6: Arm's Length Arts Agencies' Relationships with Government
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[l am] not a great supporter of the arm's length principle ... | have never understood why
we go through the angst of going out, fighting elections and winning elections only to
hand all the fun over to somebody else who is unelected and never had to go out there
and who, in the end, is responsible for these things, when we then have to take all the
collateral damage here when it goes wrong.
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Figure 2.1: An entity-relationship model of arts policy

Mors 11 Ly ) Cxmeerrpbeei e Cpf e Foey Mesioes e e

.'I__.:'-_d:
: A
Source: Schuster (2003b)
E# G 6 C +D VAR #, 'l ! r 1
# S - ' ! "6 g " ro'#
LI R | = gl HE#G 6’ /)
P I'G! 1 1 1 r 11 !

! ' ! 1 #(C > " !

! r g1 ! # 1

g &

Figure 2.2: Constituent components of a cultural policy
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Figure 2.3: Decision making model of arts policy
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Figure 2.4: Policy domains model with examples
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